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CoBpeMeHHas1 Ky/JIbTypa sIBJISETCS MPENMYIECTBEHHO BHU3ya/bHON. Bo3Bbimenne posiu
n300parkKeHnsT HaJl TEKCTOM HCCJIEIOBATEN CBSA3BIBAIOT ¢ TIPOU3OIIENINM HKOHUIECKUM (BH-
3yaJsibHBIM) MOBOPOTOM. CYITHOCTB TIOCJIETHET0 COCTOUT B HEPeXojie OT BePOATBbHOIO CIIOCO-
6a mepenaun HHOOPMAIIUU B CPEJICTBAX MACCOBOM KOMMYHWKAIIUU K BH3YAJTbHBIM 0Opa3aM.
VIMEHHO 3TOT BU3YAJIBHBIN TOBOPOT (visual turn) B TyMaHUTAPUCTHKE CIIOCOOCTBOBAJ UHTEH-
CHBHOMY IIPOIECCY MHCTUTYIIHOHATH3AINN BU3YATbHBIX HCCJICA0BAHNUIT/BU3YaIbHON Ky/IbTY-
pHI.

BusyasnpHas KyapTypa, n3BecTHad TaK:Ke KaK BH3YaJbHbIe UCCJIETOBAHNS, sABISIeTCA HO-
BBIM TMOJIEM [IJTS U3y YeHUs KYyJIbTYPHOTO KOHCTPYUPOBAHUS BH3YAJBbHOT'O B UCKYCCTBE, MeIna
U TIOBCETHEBHOM KU3HU. DTO 00JACTh UCCIE0OBAHUN, T/Ie B (DOKYCe HAXOAATCS Te TPOIECCH, C
HOMOIIBIO KOTOPBIX CO3/IAeTCs 3HAYEHUE B KYJIbTYPHOM KOHTEKCTEe. MeK IuCIUILINHAPHOCTD
BU3yaJIbHBIX HCCaegoBanuii popmuposaiach B Kouie 1980-x rojos mocje Toro Kak, Takue
JIMCITUTIJINHBI, KAK UCTOPUSA UCKYCCTB, aHTPOIOJIOTHS, TEOPUSA KUHO, JUHIBUCTUKA U KOMTIapa-
TUBUCTCKas JUTePATypa CTOJKHYJIHUCH C MOCTCTPYKTYPATUCTCKON TeopHueil M KYJIbTYpPHBIMA
uccyieloBanusMu. B pesyiabrare KyJIbTYPHOTO MOBOPOTA CTATYC KYJIBTYDPHI ObLT U3MEHEH, U
BayKHOCTH KOHIIEITA KYJbTYPHOI'O KOHTEKCTAa B I'YMAHUTAPHBIX HAyKaX CTaja HUMILYJIbCOM
JI TAJILHEHINEro pa3BUTUd BU3YaJIbHBIX HCC/egoBanmii. HecMOTpsi HA TO, YTO HOBOE TOJIE
BU3YAJbHBIX MCCJICIOBAHUN TOJYYMJIO MMUPOKOE PACHPOCTPAHEHUE B AHTJIO-AaMEPUKAHCKOM
HAyIHOM OOINecTBe 3a MOCJeTHee TecATUIeTHe, CPeId aJelITOB STOTO HAIIPpABJIeHUS HET CO-
TJIACUSI B OTHOIIIEHUU €ro MpeJIesioB, TeJeil, onpeleseHuil I MeTOIOB.

HeobxouMo 110 19epKHyTh, 4TO HAC OKPYy:KaioT n300pazxkenus. COBPEMEHHbBIE TEXHOJIO-
IUYECKU TPOJBUHYTBHIE KYJILTYPbl KOPEHATCH Ha M30bITKE 3HAKOB, C IIOMOIIBIO KOTOPBIX MbI
o0IaeMcs, JieJIMMcd HalluMu BieuatTaeHusavMu o mupe. B «Ilonumanun memuas Mapuwain
Max.ar09o1 TUIIIeT, ITO JIEKTPOHHBIE MeIa TPOOYIAT «HOBOPOT K MHKIIO3UBHOM hopMe cuM-
Bostay [3].

B 1995 rony B./[owc. T. Mumuean (W.J.T. Mitchell) narepuperupoBas cOBpeMeHHbBII Ha-
IJIBIB N300pakeHnit Kak «M300pa3uTesibHbli MOBOPOTY K (PYHIAMEHTAJIHLHOMY KYJILTYPHOMY
n3menennio. Kpome toro, B. JIxx. T. Muruesn nHamoMuHaeT, 9TO 3TOT YKJIOH B CTOPOHY
BHU3yaJbHOIO, €CTh CBOEOOpa3HOe BO3BpalleHne K MUMOJOTHH TEeXHOJOTHIECKH PAa3BUTHIX
KYJBTYD.

Hnsa P. Bapma 3ta MudOI0Tus IBISeTCI YaCThIO MHOTUX MUMOIOTHi, KOTOPbIE YeJT0BEeK
CO3/IaeT JJIsl TOro, YTOObI IIPUJATH OKPYKAIOIIEMY MUPY 3HA4YeHUe.

N3 storo ciaeayer HEOOXOAMMOCTH B UCCICIOBAHUN BU3YAJTHLHOCTH, HAIMX MPUBLIYEK JIe-
JIATh BUJUMBIM MUD Yepe3 B3auMOOTHOIIEeHHST n300parkeHuit u Apyrux (hopM KOMMYHUKAIUH.

WcenenoBanns BU3yaJbHON KYJIBTYPBHI MHOTOOOPA3HBI W OMUPAIOTCS HA JTOCTUKEHUS TICH-
XOaHATN3a, CEMUOTHKY, «KYJIbTYPHBIX UCCJIEIOBAHUITY, TOCTCTPYKTYPATH3MA.

UckyccrpoBenenne XX n Hadasa XX Beka (BO MHOroM 6Jarofapst mocTMOePHUCTCKON
KPHUTHKe) OKOHYATEIHHO pa3Bestio Miud 00 HCKYCCTBe KaK aBTOHOMHOI cepe Xy 10KeCTBeH-
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HOTO TBOPYECTBA U CBODOJHOM XYIOXKHHKE, MOKa3aB, UTO MCKYCCTBO U €ro HAEAJbl TECHO
CBSI3aHBI C JOMUHUPYIONIEH B OOIECTBE U1€0JI0THell, ¢ COMraIbHbIMI MU(AMHI, C IKOHOMU-
YECKMMU YCJIOBUAME XY/I0ZKECTBEHHON J1esITeIbHOCTH.

He k1o unoit, kak B. Benvamut NpeIBOCXUTAI COBPEMEHHBIE METO/I0/TOIMH UCCIeI0BAHMS
BU3YAJTBHOCTH KaK (hOPMBI «ONTHYECKOTO Geccosnareabroroy» (P.Kpayc) - ckazaB oHAK B,
YTO KUHO- B (POTO-«KaMepa OTKPbLIA HAM 00JacTh BU3YaJIbHO-0ECCO3HATEILHOIO, MOT00HO
TOMY KaK ICHXOaHAJN3 - 00JacTh HHCTHHKTUBHO-6ecco3HaTebHoroy |1].

N3Becruslii dppannyskuit nocrmogepuuct I1. Bupuabo 1o 3TOMY TOBOJY MHCAJ, 9TO B
koHre XIX Beka 00ObeKTUBHOCTH HAYYHOI'O HAOJIOJEHUs ObLIa CHJIBHO CKOMIPOMETHPOBAHA
HOBOI 00pa3HOCTBIO, a 3ajaveil «kKuHOApaMarndeckoii snoxus (Kapa Kpayc) crano moko-
peHue HEeBHIUMOIO, COKPBITOTO JIMKA HAIIefl MIaHeTHl - CKPBITOTO yKe He PACCTOAHHSIMA,
PEOJOJIEHHBIMH K 3TOMY MOMEHTY, a CaMuM BpemeHem: 3KCTpPa-TeMIOPAJIbHOCTHIO, a He
9KCTpa-TepPUTOPUATHHOCTHIO. Habmtonast 310 Gecrperie/leHTHOe CIusiHIe /CMellTeHne BUJIH-
MOI'0 M HEBHJIUMOI'O, KAK HE BCIIOMHHTL 00 MCTOKaX HOIY/JIsdpHOIo KuHeMaTorpada: ¢ 1895
rojia OH pacroJiaraJjcs, Hapsay ¢ MIO3UK-XOJIJIOM HJIH SPMAapOYHBIM aTTPAKIIMOHOM, MEXK-
Jy OaJlaraHYMKaMH HMJLTIO3MOHUCTOB M HACTOSIIUX YYEHBIX — «MaTe-Ma-ToB» 0e3 I'polla B
KapMaHe, [OKa3bIBABIIUX HA sIPMAapPKE CEAHChl «3aHUMATeJbHOM (hbusndeckoil HayKu» » [3; c.
70].

B./Ix.T.Mut4e/nn, o1uH U3 TEOPETUKOB BU3YAJIbHBIX HCCAET0BAHUM, OTMEYaeT, YTO B MO-
cJaeHUAe JBAIIATH IIATH JIET IIPOU30IIe] HACTOSAIIME IepeBOPOT B IYMAaHUTAPHBIX HayKax,
CBSI3AHHBIH ¢ MHTEPECOM K M3YUYEHUIO BU3YAJILHON KYJBTYPHI B IMHPOKOM cMbicie [5]. Peub
et 00 MCC/IeI0BAHUSX KWHO, TEIEBUICHUsI, MACCOBOI KY/JABTYPbI C MO3UIUN COBPEMEHHBIX
dnIocodCKUX U CONMMATHLHBIX TEOPHil, OOBACHSIONNX CIeu@UKY «0DIIMecTBa CIIEKTAKIAY,
¢enoOMEHA MACCOBBIX KOMMYHUKAIIAN, TOHSITHE «PEMPE3eHTAINNY W PA3JUIHBIE KYJIbTYPO-
JIOTHYECKUE UMILIHKAIUN ayTHOBU3YAIbHBIX TEXHOJIOTHH CHMYJIAIIIH.

Mapzapum Jluxosuyras (Margaret Dikovitskaya) B cBoeit kuure «Visual culture: the
study of the visual after the cultural turns |4] mumer o ToMm, 9T0 «TO, KAK MBI BHJUM MHD,
SIBJITETCS] BAYKHBIM, W BHU3yaJbHOE - 3TO TI0JIe, TJe OMUCHIBAIOTCS COIMUAJIBHBIE PA3TAYINs.
UccnenoBanu, koTopbie MpuHSAIN onpeeaenne MuTdesia - BU3yaJ bHOW KYJIBTYPbI KaK U3Y-
YeHUsd KYJIBTYPHOIO YCTPOUCTBA BH3YAJIHHOI'O OIBITA B IIOBCEIHEBHON »KU3HU, TaKXkKe KaK B
Me/Ifa, PeIpe3eHTAINN U BU3YAJbHBIX HCKYCCTBAX, FOBOPAT, UYTO MOHATUS «KYJIbTYPHBIAY> 1
«COTMAJIbHBIY B3aMMO3AMEHSAEMbI, U ITO TPEOYET ITPOSCHEHUSI .

B./Ix.T. Mutuesn ke B ¢CBoOeM WHTEPBBIO yKa3bIBaeT HA TO, 9TO BU3yaJbHas KyJIbTypa
OJimzKe K COIUAJIBHOMY OOPA30BAHWI0 BU3YAJIHHOTO TOJISI, WM BU3YAJIHHONW COMMAIBHOCTH:
«Paiimon i BuitbsiMc, - NUIIeT y4YeHbIi,- IOJIpa3yMeBaeT, YTO Mbl AyMaeM 00 obIiecTBe Kak
00 obo3HAYAIONIEM BCIO chepy OTHOMIEHUNH MeKIy JIIOIbME, KJIACCAMH, TPYIIaMHA U T.J. Tak
HA3bIBAEMbIE OTHOIIEHUS JIUIIOM K JIUILy, WJIM HEIOCPeJCTBeHHbIEe OTHOIIeHus. Kyibrypa —
9TO CTPYKTYypPa CHMBOJIOB, M300PAYKEHNU, U TeX MOCPEIHUIECTB, KOTOPBIE IeIAI0T OOIIECTBO
BO3MOYKHBIM. KKOHITENINN B3aNMOCBSI3aHbBI: HE MOYKET OBIThH OOIECTBA, y KOTOPOTO HET KYJIb-
TYPBI, & KYJIbTYpa 3TO BbIpaKeHUe CONUAJIbHBIX OTHOIINeHuil. BusyaJsibHas KyjgabTypa — 9TO
TO, UTO JIEJIAeT BO3MOYKHBIM OOIIECTBO JIHOJIeil ¢ riaazaMu» [6].

Jorcoan M. Ileapy (Joan M. Shwartz) cauraer, 9r0 «CJeyst BU3YaJabHOMY IIOBOPOTY
B 'YMAHHUTAPHBIX U COIMUAJTHHBIX HAYKAX, Mbl CTOUM HA YETKOIl MO3UINH, COTJIACHO KOTOPOit
BU3yaJibHBIE 00pa3bl HECYT B cebe BarXKHBIE COMMAIBHBIE TTOCIECTRUS U 9TO (DAKTHI, KOTOPHIE
OHH TIePeIAI0T B BU3YAJIbHOMN (popMe JOIKHBI OBITH HOHATHBIMHU B COIMAJILHOM ITPOCTPAHCTBE
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U peasbHOM BpeMeHu» |7; p. 5.

[To MHEHHUIO aHTPOIIOIOTOB, BU3yaIbHAS KYJIbTYPa COCTOUT W3 YETHIPEX JIeMEHTOB!

1. Honamus. OHE comep:KaTcs TIABHBIM 00pa30M B s3biKe. baromaps mM CTaHOBUTCH
BO3MOZKHBIM yTIOPSZIOUUTE ONMBIT Jtosiedi (bopma, TBeT, BKYC TPeJIMETOB);

2. Omnowenus. BusyaabHas KyJabTypa He TOJHKO BBIJIE/ISET T€ U WHbIe YaCTH MHPA C
MOMOIIBIO MOHSATHI, HO TaK:Ke BBISIBJISET, KAK 9TH COCTABHBIE YACTH CBA3AHBI MEXKIY COOOM
- B IPOCTPAHCTBE M BPEMEHM, 110 3HAYEHUIO, HA OCHOBE MPUYMHHON 00YCJIOBJIEHHOCTH;

3. Ilennocmu. 1lenHocTn - 310 oOIIENPUHATHIE YOEXKIEHNS OTHOCUTEBHO Tejeil, K KOTO-
PBIM 9YeJIOBEK JO/IKeH CTPeMHuThbCsi. OHU COCTABISIOT OCHOBY HPABCTBEHHBIX MPWHITHIIOR;

4. Ilpasusa. DTU 3€MEHTBI PETYIUPYIOT IIOBEAeHUe JTI0Jeil B COOTBETCTBHY C IEHHOCTAMHU
BH3YAJbHON KYJIBLTYpPhl. LIeHHOCTH He TOJIBKO CaMH HYZKJIAIOTCS B 0OOCHOBAHUHU, HO U MOTYT
CJIy2KMTh ODOCHOBAHUEM.

Takum 06pazom, Bu3yaabHas Ky/JIbTYPa - 3TO HOBOE MEXKIMCIUILIMHAPHOE HAIPAB/ICHHUE,
BO3HUKINEE HA nepecedennn (hpugaocopuu, TEOPUH KYJIbTYPhI, COMMOJIOTAN U UCKYCCTBO3HA-
HU, TEHTPAJIbHO TPOOIEeMOil KOTOPOT'O SBJIAETCS UCCIEI0BaHUE KYJIBTYPHOI JJOTUKH «IIOCT-
MOJIEPHUCTCKOTO», «MaCC-MeJIUIHHOTO», «BU3YaJIbLHOIO» IIOBOpOTa. BudyanbHas KyJabTypa ce-
TOJIHA CTAHOBUTCS AOMHUHHUPYIONEH hopMOil «KyJIbTYPbl KAK TAKOBOM».

JImTeparypa

1. Benbsivun B. IlponsBeienne HCKyCCTBA B 9M0XY €0 TEXHUIECKOH BOCITPOU3BOIMMOCTH:
usbpannsie scce / Baaprep Benbsimun / Ilep. ¢ mem. / [ox. pea. FO.A. 3xoposoro -
M.: «Memauym», 1996.

2. Bupwino I1. Uadopmanuonnast Gomba. Crparerust oomana / Bupuauo IT. — M.: UTAT'K
«I'nozucy, @ouy, «IIparmaruka Kyaprypbry, 2002.

3. Makmosn M. Ilonumanue Meana: Buemmnue pacnmupenns desoseka / M. Makitiosn /
Ilep. ¢ anrn. B. Hukomaesa; 3aki. cr. M. Basumosa. — M.; 2Kykoseknmii: « KAHOH-
npecc-I1», «Kyukoso nosies, 2003.

4. Dikovitskaya M. Visual culture: the study of the visual after the cultural turn /
Margaret Dikovitskaya. — MI'T, 2005.

5. Mitchell W.J.T. Interdisciplinarity and Visual Culture / W. J. T. Mitchell // Art
Bulletin. — 1995 (December). - Vol. 76. - Ne 4. - P. 540-544.

6. Mitchell W. J. T. What Is Visual Culture? / W. J. T. Mitchell // Meaning in the
Visual Arts: Essays in Honor of Erwin Panofsky’s 100th Birthday; edited by Irving
Lavin/ - New-Jersey: Princeton University Press, 1995.

7. Schwartz Joan M. Negotiating the Visual Turn: New Perspectives on Images and
Archives / Joan M. Schwartz // American Archivist: Review Essay. — Vol. 67. - Nel. —
2004.



