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The importance of suspense for contemporary storytelling can hardly be overestimated, as it is widely used in fiction, as well as in other art forms, for example, film. Suspense is a complex concept, not only because it is difficult to describe, but rather because there are quite a few ways and means to create it. In its simplest terms suspense "consists of making a reader anticipate some future event. Usually writers try to make readers experience a feeling of apprehension about what is going to happen next...". [Cane 2009: 240] The task of the present paper is to see how suspense as a literary device is created, which expressive means of language are used to heighten the reader's anxiety and impart the overall atmosphere of tension.

One of the masters of literary suspense, Stephen King finds the device so important to his writing that "he actually refers to himself as "a suspense novelist"" [Cane 2009: 239]. His first published novel Carrie (1974) revolves around the girl who uses her telekinetic powers to get revenge on her fellow students. In the story she becomes aware of her powers and attempts to cope with her problems with both her fanatically religious mother, who makes Carrie pray any time she finds her actions sinful, and offensive fellow students who constantly humiliate her. In the novel, suspense is used mainly to defer the moment when the girl starts to use her telekinetic powers. The reader is kept waiting for the moment when Carrie will at last stand to her rights and defeat her enemies. 

  In Carrie S.King uses quite a few linguistic and literary means to create suspense: vocabulary, grammar, syntax and punctuation, composition. Let us see how these expressive means are skilfully used by the author in one of the opening chapters - the so-called “shower scene”. In the chapter, Carrie has her first menstrual period while she is showering after playing volleyball in school. As her fanatic mother has never told her about period, finding  it  sinful, Carrie does not understand what is going on and begins to scream that she is bleeding to death. Her fellow students, led by Chris, throw tampons and sanitary napkins at her, yelling "plug it up", till the gym teacher Rita Desjardin comes into the shower room.
Let us see how the choice of vocabulary helps to maintain tension in the episode. The author uses colour terms to create the atmosphere of tension and mystery: the words can denote a particular colour or can be associated with it, having a meaning with an element of some colour. The range of colours varies from dark red to white producing a certain effect, as red colour is associated with blood and violence while white colour is associated with innocence. In this scene Carrie wears "blinding white" shorts and when the conflict reaches its climax Carrie's eyes "rolled with wet whiteness". By contrast, the girls noticed "the blood running down her leg" and then "dark drops of menstrual blood" which were falling on the floor. There are other mentionings of  "droplets of blood" and "bleeding" until, at last, "a red flower stained the absorbent cotton and spread" [King 2011: 9]. 

The second element which helps to build up suspense is grammar. The author frequently uses Past Continuous forms to describe actions in progress, which had not finished and were still developing. This helps to retard the moment of finality, yet building up tension. As the author constantly hints at the fact that something dreadful is going to happen, to make his readers  anticipate the negative outcome, Continuous forms, intensified by strings of adverbs,  create the effect of expectation. As Carrie "had been going to school" with her foes "since the first grade", their bad attitude to the protagonist "had been building since that time, building slowly and immutably" [King 2011: 4]. 
The third way of creating suspense is syntax and punctuation. Thus, for example, the length of sentences and paragraphs may vary considerably, allowing the author to make the rhythm of the narrative jerkier and tense. In the opening scene the climax is reached when the girls begin to mock Carrie. The paragraph about it is rather lengthy and consists almost of one long sentence in which all her torments are described. The sentence is broken into several parts each of which being dedicated to one of her ordeals. The clauses describing her torments are separated from each other by semicolons. This long sentence is followed by three short sentences, the last of them is the shortest one and consists of one word ("fission"). It helps to slow down the development of narration which becomes quite tense reaching its climax in the end of the paragraph with  the words "the critical mass was reached". The mosaic representation creates the whole picture from different small parts building up anxiety.  

One more way of building up suspense is composition: the author normally breaks an episode, especially a dramatic one, to insert a flash-forward – an extract from a newspaper article or a dictionary, a transcript of police interviews, an autobiography of a character, etc. - which  were published after the events,  yet unknown to the reader, had happened.  These are used as a kind of "bait" or "hooks" for the reader, as they prepare him \ her for something extraordinary and mystical and make him \ her  wait for the outcome, looking forward to reading this novel till the end.   
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