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Èçó÷åíèå ðîìàíà êàê ëèòåðàòóðíîãî æàíðà îòëè÷àåòñÿ îñîáûìè òðóäíîñòÿìè, ÷òî
îáóñëîâëåíî ñâîåîáðàçèåì ñàìîãî îáúåêòà. Íå óòðàòèëî ñâîåé àêòóàëüíîñòè óòâåðæäå-
íèå Ì. Ì. Áàõòèíà î òîì, ÷òî ¾ðîìàí � åäèíñòâåííûé ñòàíîâÿùèéñÿ, åù¼ íå ãîòîâûé
æàíð. Æàíðîîáðàçóþùèå ñèëû äåéñòâóþò íà íàøèõ ãëàçàõ: ðîæäåíèå è ñòàíîâëåíèå
ðîìàííîãî æàíðà ñîâåðøàþòñÿ ïðè ïîëíîì ñâåòå èñòîðè÷åñêîãî äíÿ. Æàíðîâûé êîñòÿê
ðîìàíà åù¼ äàëåêî íå çàòâåðäåë, è ìû íå ìîæåì ïðåäóãàäàòü âñåõ åãî ïëàñòè÷åñêèõ âîç-
ìîæíîñòåé¿ [2]. Çàðîäèâøèñü åùå â Àíòè÷íîñòè, ðîìàí, êàê ìû âèäèì, ñóùåñòâóåò äî
ñèõ ïîð è ïîëüçóåòñÿ îãðîìíîé ïîïóëÿðíîñòüþ. Ñî âðåìåíåì ïîÿâèëèñü íîâûå æàíðîâûå
ðàçíîâèäíîñòè, êîòîðûå äàëè åìó ¾âòîðîå äûõàíèå¿, ïîðîäèëè íîâóþ âîëíó ÷èòàòåëü-
ñêîãî èíòåðåñà. Îäíîé èç òàêèõ æàíðîâûõ ðàçíîâèäíîñòåé è ÿâëÿåòñÿ ¾ïðîèçâîäñòâåí-
íûé ðîìàí¿, ïîÿâèâøèéñÿ â íà÷àëå ïðîøëîãî ñòîëåòèÿ â àìåðèêàíñêîé ëèòåðàòóðíîé
òðàäèöèè.

Íà÷àëîì ñâîèì ¾ïðîèçâîäñòâåííûé ðîìàí¿ îáÿçàí àìåðèêàíñêîìó ïèñàòåëþ Ýïòîíó
Ñèíêëåðó, ñîçäàâøåìó â íà÷àëå XX âåêà òàêèå ðîìàíû êàê �The Jungle� è �Oil�, êîòîðûå
ñî÷åòàþò â ñåáå ëó÷øèå òðàäèöèè íàòóðàëèñòè÷åñêîé øêîëû è, âìåñòå ñ òåì, âíîñÿò â
ýòîò, êàçàëîñü áû, óñòîÿâøèéñÿ ëèòåðàòóðíûé æàíð, ÷òî-òî íîâîå. Àâòîðû ïåðâûõ ¾ïðî-
èçâîäñòâåííûõ ðîìàíîâ¿ ñòàâèëè ñâîåé öåëüþ íå ïðîñòî ïîäðîáíî îïèñàòü òó èëè èíóþ
ñôåðó ÷åëîâå÷åñêîé äåÿòåëüíîñòè (êàê ðàíåå ýòî äåëàëè ïèñàòåëè-íàòóðàëèñòû â ñâîèõ
ïðîèçâåäåíèÿõ), íî ðàññìîòðåòü åå èìåííî â ñâÿçè ñ òàêèìè ïîíÿòèÿìè êàê ¾òðóä¿ è
¾ïðîôåññèîíàëèçì¿, êîòîðûå â ñèëó îñîáåííîñòåé ðàçâèòèÿ îáùåñòâà îáðåëè êëþ÷åâóþ
öåííîñòü. Â ëèòåðàòóðå ïîÿâëÿåòñÿ íîâîå ÿâëåíèå � ¾ïðîèçâîäñòâåííûé ðîìàí¿.

Åãî ðàñöâåò ïðèõîäèòñÿ íà âòîðóþ ïîëîâèíó XX â., êîãäà âûõîäÿò â ñâåò ðîìàíû
àìåðèêàíñêîãî ïèñàòåëÿ Àðòóðà Õåéëè. Èìåííî åìó ìû îáÿçàíû ñåãîäíÿøíèì ñîñòîÿ-
íèåì æàíðà ¾ïðîèçâîäñòâåííîãî ðîìàíà¿, êîòîðûé Õåéëè âûâåë íà äîâîëüíî âûñîêèé
óðîâåíü êàê äîñòîâåðíîñòè èçîáðàæàåìîãî, òàê è êà÷åñòâà ïîâåñòâîâàíèÿ. Åãî ïåðó
ïðèíàäëåæèò áîëåå äåñÿòêà ïðîèçâåäåíèé, íàèáîëåå èçâåñòíûìè èç êîòîðûõ ÿâëÿþòñÿ
áåñòñåëëåðû �Airport�, �Hotel� è �The Final Diagnosis�, ÿâëÿþùèåñÿ ïîäëèííûìè æåì÷ó-
æèíàìè êàê òâîð÷åñòâà Àðòóðà Õåéëè, òàê âñåãî æàíðà ¾ïðîèçâîäñòâåííîãî ðîìàíà¿
â öåëîì. Ïàðàäîêñàëüíî, íî, íåñìîòðÿ íà ñâîþ ïîïóëÿðíîñòü ó ÷èòàòåëåé, ¾ïðîèçâîä-
ñòâåííûé ðîìàí¿ äî ñèõ ïîð îñòàåòñÿ ìàëî èññëåäîâàííûì æàíðîì ëèòåðàòóðû.

Ãîâîðÿ î ¾ïðîèçâîäñòâåííîì ðîìàíå¿ êàê î ëèòåðàòóðíîì æàíðå, ëîãè÷íî áûëî
áû ïðîàíàëèçèðîâàòü åãî æàíðîâóþ ñïåöèôèêó, êîòîðàÿ ðåàëèçóåòñÿ êàê ñþæåòíî-

êîìïîçèöèîííûìè ñðåäñòâàìè, òàêèìè êàê: ñæàòîñòü ñþæåòà âî âðåìåíè, åãî ïðî-
ñòðàíñòâåííàÿ è âðåìåííàÿ êîìïàêòíîñòü, äèíàìè÷íîñòü ïîâåñòâîâàíèÿ, âûäâèæåíèå
íà ïåðâûé ïëàí ïðîôåññèîíàëüíûõ õàðàêòåðèñòèê ãåðîåâ, ïîçèöèîíèðîâàíèå èõ ñ òî÷-
êè çðåíèÿ ¾ïðîôåññèîíàë¿-¾íåïðîôåññèîíàë¿ è, ñîîòâåòñòâåííî, ïðèâû÷íûå êàòåãî-
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ðèè ¾äîáðî¿ è ¾çëî¿ â ¾ïðîèçâîäñòâåííîì ðîìàíå¿ ðåàëèçóþòñÿ èìåííî ÷åðåç ïðèç-
ìó ïðîôåññèîíàëèçìà-íåïðîôåññèîíàëèçìà; òàê ñðåäñòâàìè ÿçûêîâîé âûðàçèòåëü-
íîñòè, ê êîòîðûì ìû îòíîñèì øèðîêîå óïîòðåáëåíèå òåðìèíîëîãè÷åñêîé ëåêñèêè,
ôðàçåîëîãèè, ñòèëèñòè÷åñêèõ ñðåäñòâ (ìåòàôîð, ýïèòåòîâ, îêñþìîðîíà, ïàðöåëëÿöèè
è ò.ï.).

Òàê êàê ìû ïðîâîäèëè àíàëèç ¾ïðîèçâîäñòâåííîãî ðîìàíà¿ ñ òî÷êè çðåíèÿ åãî ëèíã-
âèñòè÷åñêèõ, à íå ëèòåðàòóðîâåä÷åñêèõ õàðàêòåðèñòèê, ñîîòâåòñòâåííî, â öåíòðå íàøåãî
èññëåäîâàíèÿ îêàçàëèñü ÿçûêîâûå ñðåäñòâà ðåàëèçàöèè æàíðîâîé ñïåöèôèêè ¾ïðîèç-
âîäñòâåííîãî ðîìàíà¿ â òåêñòàõ ðîìàíîâ Àðòóðà Õåéëè ¾Àýðîïîðò¿, ¾Îòåëü¿ è ¾Îêîí-
÷àòåëüíûé äèàãíîç¿.

Ãîâîðÿ î ÿçûêîâûõ îñîáåííîñòÿõ äàííîãî ëèòåðàòóðíîãî æàíðà, ïðåæäå âñåãî íåîá-
õîäèìî îòìåòèòü øèðîêîå óïîòðåáëåíèå â òåêñòàõ òåðìèíîëîãèè: ìåäèöèíñêîé â �The
Final Diagnosis�: apoplexy, cranial , spicule, intubation, autopsy, indole; àâèàöèîííîé â ðî-
ìàíå �Airport�: log, mayday, winch, turbofan, hopper, grader, supersonic, spoiler , radarscope;
òåðìèíîëîãèåé èç îáëàñòè ãîñòèíè÷íîãî áèçíåñà è ñôåðû îáñëóæèâàíèÿ (ðîìàí �Hotel�):
chief house detective, general manager, Presidential Suite, bell captain, assistant manager

etc.
Ìíîæåñòâî òåðìèíîâ, èñïîëüçóåìûõ àâòîðîì â òåêñòå ðîìàíà, îáðàçóåò òåðìèíîëî-

ãè÷åñêîå ïîëå. Ñîãëàñíî îïðåäåëåíèþ Î. Ñ. Àõìàíîâîé, ïîëå â ñâîåì îáùåì ïîíèìàíèè
� ýòî ¾ñîâîêóïíîñòü ñîäåðæàòåëüíûõ åäèíèö (ïîíÿòèé, ñëîâ), ïîêðûâàþùàÿ îïðåäå-
ëåííóþ îáëàñòü ÷åëîâå÷åñêîãî îïûòà¿ [1]. Òàêæå Î. Ñ. Àõìàíîâà îïðåäåëÿåò òåðìè-
íîëîãè÷åñêîå ïîëå êàê ñîâîêóïíîñòü âçàèìîñâÿçàííûõ ïîíÿòèé è ñîîòâåòñòâóþùèõ èì
òåðìèíîâ îïðåäåëåííîé ïðåäìåòíîé îáëàñòè. Òàê, â ðàìêàõ íàøåãî èññëåäîâàíèÿ ìîæíî
ãîâîðèòü î ìåäèöèíñêîì, àâèàöèîííîì ïîëÿõ è òåðìèíîëîãè÷åñêîì ïîëå ñôåðû ãîñòè-
íè÷íîãî áèçíåñà.

×òî êàñàåòñÿ ñðåäñòâ ÿçûêîâîé âûðàçèòåëüíîñòè, òî îíè �óðàâíîâåøèâàþò� îáèëèå
òåðìèíîâ â òåêñòå. Ñëåäóåò îñîáî îòìåòèòü óïîòðåáëåíèå ìåòàôîð: hospital's heart,

aircraft skin, she was in the middle of their trio sandwich, in the face of death, a touch

of smugness ; èäèîìàòè÷åñêèõ âûðàæåíèé: �fteen things break loose at once, creating

problems, many of which had found their way to her desk�, that's below the belt; he

would do some hell raising in the morning, Peter had one eye on the suite doors, these

Johnny-come-latelys didn't know;, his �ngers were dancing; ñðàâíåíèé: strong and wiry

as a mule, like the entry of maestro before a symphony, McNeil re�ected that the room

. . . when the organs were laid out, making the place look somewhat like a butcher's

shop;îëèöåòâîðåíèé: a laugh ran round the group in which the e.n.t. man joined, the

words rolling onward like a solemn �owing river, the line went dead; àëëþçèé: to quit

or not to quit; îêñþìîðîíà: old girl, bloody good etc.

Ïî ðåçóëüòàòàì íàøåãî èññëåäîâàíèÿ ìû îïðåäåëèëè, ÷òî ¾ïðîèçâîäñòâåííûé ðî-
ìàí¿ îáëàäàåò æàíðîâîé ñïåöèôèêîé, êîòîðàÿ ðåàëèçóåòñÿ, â òîì ÷èñëå è ñ ïîìîùüþ
ñðåäñòâ ÿçûêîâîé âûðàçèòåëüíîñòè, àíàëèç è äàëüíåéøåå èçó÷åíèå êîòîðûõ ìû âèäèì
ñâîåé ãëàâíîé çàäà÷åé â ñèëó íåäîñòàòî÷íîé îñâåùåííîñòè äàííîãî àñïåêòà â ñîâðåìåí-
íûõ ëèíãâèñòè÷åñêèõ èññëåäîâàíèÿõ.
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