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B coBpemMenHO#t KOTHUTUBHON JIMTHTBUCTUKE MeTadopa MOYXKET PACCMaTPUBATHLCA KaK CIIOCO0
OTpasKeHUsI JIeHCTBUTETHHOCTA MDA, 0COOOTO MUPOITIOHUMAHWS U JIJIs TI€JIOTO HAPO/Ia, U JIJIst OT-
JIeJIHOTO 4esioBeKa. Meradopoil Ha3bIBAIOT eIUHUILY MEHTAJIBHON JIedTeIbHOCTH YesioBeka. [1o
muennio /1. Jlakodpda n M. JIzxkorcona «metadopa IMPOHU3BIBAET HAITY TOBCEIHEBHYIO YKU3Hb,
IpUIeM He TOJIBKO #A3bIK, HO M MBIILIEHAE U JAesTe/JbHOCTh. Halma oOblieHHasT MOHSTHIHAS
CHCTEMa, B paMKaX KOTOPOI MBI JlyMaeM H JefiCTBYeM, 110 CYTH CBOeii - MeTaopuiHa» [2]

Eciin ottuparbes va HaygaHbie Tpyabl B. A. UynuaoBa, «MeTadopudeckast MOJIE/b IPeICTaB-
JisteT coDOii CYIIECTBYIONTY IO WIN CKJIAIBIBAOIIYIOCST B CO3HAHUN HOCUTEIEH SI3bIKA CXeMY CBSI3U
MeZKJly TIOHATUIHBIMU chepaMu, KOTOPYIO MOXKHO MPeJICTABUTEL OlpejieeHHoi hopmyiioiis [1].

Metadopa mnepemaer 6ojiee TOUHBIN CMBIC/ SBJICHUH, MOJIUYEPKUBACT HOBBIM HIOAHC B XY-
JIO2KeCcTBeHHOM TekcTe. Metadopudeckas MOJe/b JIeJINTC Ha HECKOJIbKO (PpeiiMOB, KOTOPBIE
COOTBETCTBYIOT OTPAXKEHUIO UX B MUPOIMOHUMAHUU ONPEICICHHON JTUIHOCTH.

[Tos cloTOM TPUHSTO MOHMMATH KOHKPETHYIO PeaU3allii0 THIUIHOW CHTYAIUA B CXEMe
Kakoro-moo ¢ppenma. Tak, B. A. UynuHoB B CcBoeM HCCIEIOBAHUN ONpEEsseT CIOTHI Kak
«3JIEMEHTBI CUTYAIUU, KOTOPhIE COCTABJIAIOT KAaKyIO-TO YacTh (ppernMa, KaKOU-TO acIeKT ero
KOHKpeTu3anuus» [1].

B kadecTBe MaTepuasia uccie0BaHnus ObLT B3AT TEKCT XYI0KECTBEHHON KHUTH OPUTAHCKOM
rucareapauipl Ixkactun [Tukapaun «Coco Chanel. The legend and the lifes (Koko Ilamess.
Jlerenma u kusnb). O1HOl 13 MeTabOPHIECKUX MOJIEIell, KOTOPBIE MOXKHO BBIJIEJIUTH HA OCHOBE
JaHHOW KHUrHU, siBjsiercsa «Fashion-arts.

Kazxnprit dpeitm metadoputeckoit MOe/ I MIpeIcTaBIeH HeCKOJIbKIMEU cioTamMu. Kak u mc-
KYCCTBO, MO/Ia BHOCUT YTO-TO HOBOE B MUPOBOCIIPUSITHE JTIO/ICH, B UX KAPTUHY MUPA, U TTO3BOJISIET
YBUJIETH TO, UTO PaHbINe ObLIO HEJOCTYITHO JIJIsT UX IJIa3, MOKA3aTh HOBOE.

[IepBoiit dpeiim Mmetadopudeckoit mogenn «Fashion-art», KOTOpbIii MbI BBIAEINIH — 3TO
«Fashion-creation». Koko Illanensb cBs3biBajia MOJIHYIO UH/IYCTPUIO C CO3JI@HHEM YEero-TO HO-
BOI'0, OTJIMYAIONIEr0Csi OT TBOPEHHUI ee KOJIIer. 9TO MOXKHO YBHJIETb B CJIEIYIONIEM OTPBIBKE
u3 kuurm: “But it nevertheless offers some insight into the composer’s understanding of the
appeal of simplicity, in ways that might have found a parallel with Chanel’s own manner of
working, whereby her hands sought to form pleasingly unfussy designs, which was her way to
show her own fashion”. B namrOM oTpbIBKE MOJIa MTOIpaszyMeBaeT 10,1 cOOO0i JIeMEHTHI PEMECIA.
CozmaBas y30pbl, Koko [lanens mokasbiBaeT CBOI COOCTBEHHBIN B3IVISI HA MOJLY.

Caemyromuit ppeiimM, KOTOPBIIl MbI BbLIEIWIN U3 MeTadhopuueckoit Mmojgen «fashion-arts —
510 «Fashion-process of creative works» /It Koko [Ilaness, kak u jijist IpyTrux mpejicraBuTesieit
MUpa MOJIbI, OBLT BazkeH caM mporiecc pabotsl. “Chanel works with ten fingers, nails, the edge of
the hand, the palms, with pins and scissors right on the garment, which is a white vapor with
long pleats, splashed with crushed crystal.” Mona u momuas wagyctpus s Koko Ilanesnn
Obl/1a HEPA3PBIBHO CBA3aHA ¢ pabOTOIl pyKaMU, ¢ PEMEC/IOM.

Crenytomuit ¢/10T, KOTOPBINt Mbl BbIAe N U3 (petima «Fashion-creations, - sTo “Fashion
— powers. Mojinble MMOKa3bl BCEr/la BBI3BIBAIOT OYPIO SMOIHUil OJ1arogaps HeOObBIYHBIMEU COYeTa-
HUSAM, cMesbIM obpasam. s nuzaiinepoB co3/aHHOE MMU ILIATHE - 9TO HE MPOCTO JIEMEHT
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OJIEYKJIbI, & HEYTO, YeM MOYKHO BOCXUIIATHCs, OCCKOHEYHO PA3IVISIbIBAsS JICKOD W3JIEJINi, UX
HeoObraHBIN Kpoit. “Fashion is not simply a matter of clothes; Fashion is in the air, borne
upon the wind”. IIpounTaB JaHHBII OTPHIBOK U3 KHUI'H, MOXKHO IIPOCIEIUTH CPABHEHUE MOJIbI
¢ HeOObsICHUMOIT SHeprueil, HAIIOJIHSIOIIEH IIPOCTPAHCTBO.

NupycTpuio MOBI y2Ke JaBHO MOXKHO CUUTATH MOJIEM It BHEJpeHusT WHHOBaIui. /u3aitme-
PBI IPUBHOCST HOBOBBE/IEHUS HE TOJILKO B JU3aiiH 0JI€K /b, HO U B busnec, pureiti. [losasisercs
HOBOE MBIIIJIEHNE U TIOHUMaHWe CyTU CO3JIaHWs U W3MEHEeHWs MOJIbl. B Xoje aHan3a TeKCTa
kuuru xxacrun [ukapan “Coco Chanel: the legend and the lifes mamu Takke ObLT BbIsSIBJIEH
dpeiim «Fashion-innovations», KoTopslit jgesmres Ha ciaemayomue c1oThl: «Fashion-invations of
new products» u «Fashion conceptual ideas”.

Paccmorpum niepssiit ciior - «Fashion-inventions of new productss. /luzaitnepsr crapatorcs
U3MEHUTDH TIOBCE/IHEBHBIN 00pa3 Ye/I0BeKa, pa3padaThiBAIOT HOBBIE MOJIE/IH Y2Ke CYIIEeCTBYOMEeH
OJIEYKJIBI WJIM CO3/IAI0T IJIEMEHTBhI, KOTOPBIX He CylnecTBoBasio panee. “‘Reporting on Chanel’s
innovative all-white spring collection in 1933, French Vogue was suitably dazzled: “A new way
of presenting dresses adds to this powerful and palpable springtime feeling that reigns at Rue
Cambon. Chanel, for the first time, showed all her white dresses in one sitting". N3 gannoro
KOHTEKCTa BUJIHO, YTO B MUPE MOJIbI IIPUBETCTBYIOTCS HOBOBBEIEHNUS, KOJIJICKITHST, BBITIOJTHEHHAS
MIOJTHOCTBIO B OEJIOM I[BeTe, TMOTPSC/Ia UHIyCTPUIO MOJIBI B COBE BPEMSI.

Crenytommuit cior — 310 «Fashion-conceptual ideass. Paccmorpum oTpBIBOK, B3ATHI 13 aHAa-
smsupyemoro poussejennus: “According to Vogue, we have seen in her collection a number of
frocks designed for Ascot and those private functions for which in England one is always more
formally dressed than for similar functions in France. We see also in this designer’s conception
of a Court dress a new idea, strikingly successful in the way it reconciles a charming modernism
with a traditional formula”. B manHOoM orpbiBKe roBoputcss 0 HeobbraHOM uaee Koko Illanens
O0BEMHUTD TPAJIUIMOHHYIO (GOPMY MPUIBOPHOTO ILIATHS W CTHJIb MOJCPHU3M. DTa UJCST SAB-
JIsLJIACH HOBOW M CMeJIOi Jijist Toro Bpemenu. Muorue qusaiinepsl B Ja/IbHEHIIIEM BJIOXHOBUJIACH
ero.

Taxum obpazom, metadopuieckas mojieb «Fashion-arty mpubmkena K COBpeMEHHOMY T10-
HUMaiO MOJIbI. B Hallle BpeMsi MHOTHE CYUTAIOT MOJY OJHUM U3 BHUJIOB MCKYCCTBa. B mpomsse-
JIEHUN 3Ta TeMa PACKpPBITa JOCTATOYHO TUIyOOKO, Giarojaps ONUCAHUI0 pabOTHI nu3aitHepa C
JIPYTUMU JIedTeIIMI UCcKyccTBa, Takumu Kak Canbsagop damu u [Tabso Ilukacco.
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