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The purpose of the article is to show the principles and features of the formation and evolution of the concepts of "cruelty" and "mercy" in socio-cultural and artistic discourse through the transformation of King Arthur’s image in "The History of the Kings of Britain" by Galfrid of Monmouth (circa 1136, Latin); "The Death of Arthur" by Thomas Malory (second third of the IV century, Middle English); and "Candle in the Wind" by Terence White (40s of the twentieth century, English).
King Arthur, the hero of numerous fairy tales, legends and stories embodied in modern novels and films, is an interesting phenomenon, since his personality is the core of a mythological complex originating in Celtic mythology, enriched over time with new ideas, and existing in our time in a new socio-cultural environment, for example, in numerous movies.
The image of Arthur functions in a single multi-level, mythologically structured, artistic and non-artistic reality, thanks to which it manifests itself in human society, each time anew in a new era, which makes it popular and in demand for centuries. Legends and myths about King Arthur have always been an actual object of research from the point of view of mythology, literature and cultural processes in England, Europe and, several centuries later, in America. The figure of Arthur has a general and structured set of characteristics that are either constant or added in later texts; with the appearance of the latter, the reader's perception of the King also changes.

The relevance of the article is due to the fact that the concepts of "cruelty" and "mercy", as characteristic features of King Arthur’s image, having their own tendencies and forms of existence in long-term evolution, were not previously considered in opposition.

"Mercy" and "cruelty" are semantically conjugated basic constants of King Arthur's inner world, interpreted from the perspective of an English-speaking subject, in this case, from the point of view of their use in the transformation of an image significant for the English-speaking socio-cultural environment. In the English-speaking consciousness, they represent value and anti-value, corresponding to the moral and spiritual state of a person and his subjective social attitudes and behavior, and changing their roles depending on the era and surrounding circumstances.

The relevance is also due to the fact that on the basis of the myth of King Arthur, the ideas of statehood, monarchy and power are being built, which are embodied in all types of discourse, from the fifteenth century to the present.
The subjects of the article are specific episodes taken from the studied works, clearly demonstrating the functioning of the concepts of "cruelty" and "mercy" in the image of King Arthur.
The article examines the importance of King Arthur’s myth in the British, and in general in the English-speaking cultural space; this is evidenced by the results of comparing various spheres of the Anglo-Saxon linguistic culture's fairy-tale space, which you can see in the attached diagram:
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In addition, the conceptual characteristics of King Arthur’s image in whole are described.
The article examines in detail the phenomena of "cruelty" and "mercy" as significant cultural concepts, researches their characteristics from a culturological and psycholinguistic point of view. The role of the concepts of "cruelty" and "mercy" in the research is shown, as well as episodes from the above-mentioned literary works are given as the most striking examples of the functioning of the concepts of "mercy" and "cruelty" in the image of King Arthur, and in most cases one is interconnected with the other:
"Arthur ... granted their (the Saxons) petition, allowing them only leave to depart, and retaining all their treasures, as also hostages for payment of the tribute. But as they were under sail on their return home, they repented of their bargain, and talked about again towards Britain, and went on shore at Totness. No sooner were they landed, than they made an utter devastation of the country as far as the Severn Sea, and put all the peasants to the sword. From thence they pursued their furious march to the town of Bath, and laid siege to it. When the king had intelligence of it, he was beyond measure surprised at their proceedings, and immediately gave orders for the execution of the hostages." 

                                             ("The History of the Kings of Britain", Book 9, Chapter 3)

Mercy and forgiveness replace cruelty and severe punishment, and vice versa, depending on the circumstances. Despite the obvious opposition of these concepts, the mutual intersection allows them to come closer, as a result of which their rigid opposition is erased in the image of the legendary King:
"You must remember I am the King of England. When you are a king you can't go executing people as the fancy takes you. A king is the head of his people and he must stand as an example to them and do as they wish. ... You see, Lance, I have to be absolutely just. ... Far from being willing to execute his enemies, a real king must be willing to execute his friends."                                                                                         
"And his wife?" asked Guinevere.                                                                                         
"And his wife," he said gravely.                                                                       

                                                                            ("The Candle in the Wind" Chapter IV)
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