Conference «Pezuonanvran naowadka «Bepradckud - Mopdosuss »

CGKL[I/IE{ «TeOpI/IH n 1IpaKTHuKa BOCHHUTATEJIbHON JedATeIbHOCTI»
Linguistics and Musical Theater: An Interdisciplinary Exploration

Yorcar 2Kyn
Postgraduate
Poccuitckuit yausepcuter JpyzKObI HapoaoB, MHCTUTYT MHOCTpaHHBIX A3bIKOB, MockBa,
Poccua

E-mail: zhangrong19950102@163.com

Linguistics and Musical Theater: An Interdisciplinary Exploration

Zhang Rong

PhD, the field of study «Pedagogy»

Peoples’ Friendship University of Russia

Institute of Foreign Languages

(Russia, Moscow)

E-mail: zhangrong19950102@163.com

Abstract

This paper explores the intersection of linguistics and musical theater, analyzing how language
shapes narrative, identity, and audience engagement in iconic productions such as Hamilton,
Les Misérables, and In the Heights. By examining linguistic strategies like code-switching,
dialect performance, and lyrical innovation, this study highlights musical theater’s unique role in
reflecting and reshaping sociolinguistic realities. Accessible explanations and relatable examples
bridge academic theory and popular art forms.

1. Introduction: Why Musical Theater Matters to Linguists

Musical theater combines spoken dialogue, song, and visual storytelling, making it a dynamic
space for linguistic experimentation. Unlike everyday conversation, musical theater language is
intentionally heightened, rhythmic, and emotionally charged. This paper focuses on three key
areas:

Language variation and character identity.

Multilingualism as narrative tool.

Technology’s impact on vocal authenticity.

Through these lenses, we uncover how musicals both mirror and influence societal language
attitudes.

2. Language Variation and Character Identity

Musicals often use dialects, accents, and sociolects to signal characters’ backgrounds or
personalities.

Case Study 1: Hamilton (2015)

Lin-Manuel Miranda’s groundbreaking blend of hip-hop, R&B, and traditional show tunes
revolutionizes linguistic representation: Alexander Hamilton: Uses rapid-fire, intellectual rap
lyrics (“How does a bastard, orphan. . .”) to convey ambition. King George III: Speaks in British-
accented pop ballads, parodying colonial-era authority. This juxtaposition reflects language
ideology—the subconscious associations between speech styles and social traits (Lippi-Green,
1997). By casting non-white actors as Founding Fathers, Hamilton disrupts historical language
stereotypes.

Case Study 2: My Fair Lady (1956)

The musical’s plot revolves around phonetics: Professor Higgins “corrects” Eliza Doolittle’s
Cockney accent (“The rain in Spain stays mainly in the plain”). While humorous, this reinforces
problematic ideas about “proper” language. A 2018 London revival addressed this by having
Eliza reclaim her dialect in the finale.
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3. Multilingualism as Storytelling Device

Musicals increasingly use multilingual lyrics to reflect globalized societies.

Case Study 1: In the Heights (2008)

Lin-Manuel Miranda’s earlier work mixes English and Spanish to portray New York’s
Dominican community: Code-switching in songs like Carnaval del Barrio (“jAzucar! This is
our street!”). Spanglish rhymes: “Usnavi’s got the mad skillz / Pa’ vender los Powerades y los
Chilly Willy’s”. This mirrors real-world translanguaging—the fluid use of multiple languages by
bilingual speakers (Garcia, 2009).

Case Study 2: Miss Saigon (1989)

The original production faced criticism for “mock Vietnamese”—gibberish syllables meant to
sound Asian. The 2017 revival worked with Vietnamese consultants to include authentic lyrics,
showing how linguistic accuracy impacts cultural respect.

4. Technology and Vocal Authenticity

Advances in sound technology shape how linguistic content is performed and perceived.

Case Study 1: Auto-Tune in Starlight Express (1984/2014)

The rock musical’s 2014 revival used pitch correction to create a robotic vocal effect for
the train characters. While criticized by purists, this aligns with the show’s futuristic theme,
demonstrating how technology can extend (not replace) human vocal expression.

Case Study 2: Microphone Styles in Les Misérables (1985)

The decision to use headset mics (unusual in 1985) allowed singers to deliver dialogue more
naturally, blurring the line between singing and speaking. This technological choice preserved
the emotional urgency of Victor Hugo’s original French text.

5. Conclusion: The Future of Linguistic Storytelling

Musical theater offers actionable insights for linguists and artists alike:

Celebrate linguistic diversity: Productions like In the Heights prove multilingualism enhances
relatability. Challenge stereotypes: Avoid caricatured dialects (e.g., Miss Saigon’s early faux
Vietnamese). Leverage technology thoughtfully: Use tools like surtitles or vocal effects to clarify,
not obscure, meaning. Future research could explore sign language in musicals (e.g., Spring
Awakening’s integrated ASL) or Al-generated librettos.
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