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3aknrunTenbHbIA 3Tan
10-11 knacchbl
Knoun
Bnok 1 A:
7 ymeep:xx0OeHuli ro 2 barnna (omeem + nodmeepxdeHue), 1 ymeepxderHue 1 6ann =156
Ecnu yumama mexkcma om 4 crioe — barin 3a noomeepxoeHue He y4umbieaemcsi

You are going to read a text on art. Read the following statements and decide whether they are
TRUE, FALSE or the information is NOT STATED in the text.

If the statements are TRUE or FALSE, explain your answer providing proof from the text using
YOUR OWN words. Don’t quote the text: a copied sequence of 4 words and more is considered a
quotation.

New ideas in psychology, philosophy, and political theory in the early part of the 20th century kindled
search for a new mode of expression in literature. Urging experimentation in both literary form and subject
matter, American poet Ezra Pound advised authors to “make it new.” Complex and challenging, modernist
literature rejected 19th-century traditions, such as realism and cohesive narrative. The choice of subject
matter was often a revolt against traditional literature. (2)

Modernism as a literary movement is typically associated with the period after World War 1. (3) The
enormity of the war had undermined humankind's faith in the foundations of Western society and culture,
and postwar modernist literature reflected a sense of disillusionment and fragmentation. A primary theme of
‘The Waste Land’ by T.S. Eliot, an influential modernist work, is the search for redemption and renewal in a
sterile and spiritually empty landscape. With its unclear allusions, the poem is typical of modernism in re-
quiring the reader to take an active role in interpreting the text. (4)

The publication of James Joyce's ‘Ulysses’ in 1922 was a landmark event in the development of modernist
literature. Dense, lengthy, and controversial, the novel details the events of one day in the life of three
Dubliners through a technique known as stream of consciousness, which ignores orderly sentence
structure and incorporates fragments of thought in an attempt to capture the flow of characters' men-
tal processes. (5)

American modernist authors whose works rejected chronological and narrative continuity include Virginia
Woolf and William Faulkner. Faulkner presented a society, a variety of persons of differing colors and
classes, in his native Mississippi. His work is a saga of the South, and the same characters reappear in
his successive novels. Faulkner's prose is ornate, flowery and complex. His sentences are long and
complicated. (6)

Perception in Virginia Woolf’s novels is fluid, as is the world she presents. Woolf's narratives move between
inner and outer and between characters without clear demarcations. Furthermore, she avoids the self-absorp-
tion of many of her contemporaries and implies a brutal society without the explicit details some of her
contemporaries felt obligatory. (7) While Woolf's fragmented style is distinctly Modernist, her indeter-
minacy anticipates a postmodern awareness of the disappearance of boundaries and categories. (8)

. Literature was the last art form to join modernism. NS

. Modernism is revolutionary in the form, not the content of the pertaining literary works. F

. Modernism developed as a response to the horrors of the Nazi atrocities. F

. Eliot involves the reader in the construing of the meaning of his work. T

. Joyce’s ‘Ulysses’ is revolutionary in its form of depiction and the involvement of psychoanalysis. T

. Faulkner’s works are characterized of sketchiness and minimalism. F

. Woolf’s style is subtle unlike the one other modernist authors displayed along the lines of the common
adherence to showing graphic details of reality. T

8. It was not until the rise of Postmodernism that the blurriness of literary depiction was employed. F
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Now write a short advertisement of an art exhibition on contemporary art.
The advertisement is aimed at attracting teenagers and young adults.
Invite them to enjoy the exhibits (real or imaginary) in a famous gallery.
You MUST use the following words and phrases in your advertisement:

be on display reflect on sth
capture sth snapshot of sth
feast one’s eyes on treat oneself to sth
groundbreaking vibrant

inspiration

masterpiece

Write 100-120 words.

BnaHk npoBepKu

UTOrI -
makc 30
CopepxaHue — 18
COOTBETCTBME TEME (BblCTaBKa COBPEMEHHOIO HeT — 0 6annoe 3a na— 2 6anna
WCKYCCTBa B 3HAMEHWTOW ranepee) cogepxanuve
obHapyXeH nnarvat CHumaeTcs ¢ koHkypca — 0 6annos 3a pabo- | yiasars
Ty
CCBUIKY Ha
WCTOYHUK
KONMYEeCTBO CrioB HVKHWIA nopor BEPXHMIA nopor —
— 1 6ann 2 6anna

COOTBETCTBME CTUNSA U ONUCAHNA LieneBon ayaun- Cpeﬂ,HI/Iﬁ YPOBEHb — 1 He3aypﬂﬂ,Hbll7l, Bbl-

TopUK Gann JaroLumiics —
2 6anna
dhopmat n ybeantenbHOCTL peknambl cpeaHuii ypoBeHb — 1 | He3aypsiaHbINA, Bbl-
6ann Jarowuics —
2 6banna

YmecTHoe ynotpebnenne kaxgoro us 10 cros 1 Hw ogHo — 0 6annos Bce 10 —

dpas 10 6anno. (1 3a
KaXkayto nekcude-
CKYl0 eanHuuy)

A3bik — 12




opgorpacus BblYeT 1 Gann 3a kaxayto omnbKy

NyHKTyaums

rpammartmka BblYeT 2 Garnna 3a kaxayto oLMbKy

JTIeKCUKa

* Pexyppenmuble OuUOKYU 8bI4UMBIGAIOMCS 0OUH PA3
* Konuuecmeso cios menee HUdiCHe20 nopoea — @viuem 2 banna 3a kaxcovie 10 cnog

Bnok 2. Write an imaginary interview with a book character on the issue of various trends in
contemporary society.

Introduce the character (which literary work he/she features in, which literary movement the author of the
work represents, which historic period and culture he/she comes from).

When providing answers and opinions by the character, resort to relevant examples from the book or the
historic/cultural background.

To conclude, the participants of the interview provide their views on the prospects of the discussed trends in
contemporary society.

The interviewer uses formal language, while the character uses the register most characteristic of his/her
educational and social background.

Write at least 300 words.



baank npoBepku

nTor -
Makc 55

CopepxaHue — 24

COOTBETCTBME TeMe (couuanbHble
TeHAeHLUun)

HeT — 0 6annos 3a coaepa-
Hue

pa—2 banna

obGHapyxeH nnarvat

CHMMaeTCA C KOHKYypCa

CCblllka Ha nepBo-
NCTOYHUK

KOnn4ecTBO CI1oB

HWXHUI nopor
—1 6ann

OornblLLOe KOomn-Bo —
2 6anna

WHopMaLns O NepcoHaxe

cpenHui ypoBeHb — 1 6ann

He3aypsigHasi, Bbl-
patoulascs —
2 6anna

onucaHune npoun3eeneHnaA

cpenHui ypoBeHb — 1 6ann

HesaypsijHoe, Bbl-
patouleecs —
2 6anna

onucaHune nutepaTtypHOro Hanpasne-
HUA

cpenHui ypoBeHb — 1 6ann

He3aypsijHoe, Bbl-
patouleecs —
2 6anna

onucaHne NCTOPUKO-KYIbTYPHOIo (bOHa

cpeaHui ypoeHb — 1 6ann

He3saypsijHoe, Bbl-
jatolleecd —
2 6anna

npuMepbl U apryMeHTbl U3 npoussene-
HUS1 NN OBLLETO NCTOPMKO-KYIIBTYPHOTO
¢oHa

cpeaHui ypoeHb — 1 6ann

He3aypsifHblE, Bbl-
jatouimecs —
2 6anna

dopmaT UHTEPBbLIO, BOMPOCHI U OTBETI
COOTBETCTBYIOT €CTECTBEHHOW KOMMY-
HUKaLum

Hanu4ue
—1 6ann

He3aypsaHbIN, Bbl-
JaroLmmncs —
2 6banna

dopmanbHbIN CTUIb MHTEPBbLIOEPA

cpenHui ypoBeHb — 1 6ann

He3aypsioHbI, Bbl-
Jarowmmncs —
2 banna




CTUINb peyvn nepcoHaXa COOTBETCTBYET
€ro counaribHO-KyInbTYPHbIM XapaKTe-
PUCTUKam

cpenHun ypoBeHb — 1 6ann

He3aypsaHbIN, Bbl-
paroLuincs —
2 banna

JTOT'MYHOCTb U CBA3HOCTb

npucyTCTBYET 1-2 UHTEpEec-
HbIX rmarona — 1 6ann

He3aypsifHble, Bbl-
patouimecs —
2 banna

6yp,yu.u/|e nepcrneKkTnBbl ONMNMCaHHbIX

npucyTCTBYET 1-2 NHTEpec-

He3aypsiiHble, Bbl-

TeHOEHLMN HbIX NpunaraTenbHbIX — 1 Jarowmecs —
fann 2 6anna
Asbik — 31
opdorpacus BblYeT 2 Banna 3a Kaxayt owmnbky
NyHKTyauus
rpammMaTuka Bbl4eT 3 Banna 3a Kaxayto owmnbky
nekcuka

* Pexyppenmuble OUUOKYU 8bI4UMbBIGAIOMCS OOUH PA3
* Konuuecmeso cog meHee HUdiCHe20 nopoea — eviyem 2 banna 3a kadxcovie 10 cnog




